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‘The Play’s the thing !"—Ask for Thomas’s Observer. 


Mrurp Dane Cheatre, 

Avzer’s Opera of Masaniello was, last evening, performed at this 
Theatre. Miss Betts sang the difficult music of her part with great 
taste, power, and science. Sinclair was in good voice, and never sang 
the barcarole better ; and the choruses, though so often heard, were 
uncommonly effective. This Opera was got up with great splendor at 
Edinburgh when Braham was there, and proved so attractive that the 
manager wrote to Sinclair, offering him very handsome terms to succeed 
Braham in the part of Masaniello; Sinclair, however, could not be 
spared from this Theatre, therefore, was obliged to decline the offered 
engagement. ‘The Farce called “ My Wife! What Wife?’ was the 
second piece, in which Farren and Jones, as the two Captain Tempeete, 
excited great merriment. ‘The Drama of The Brigand concladed the 
eveging’s amusements. 

Covent Liarden € heatre. ' 

The Gamester, Teddy the Tiler, and Robert the Devil, were agai 
performed at this house last night, and attracted a very numerous and 
respectable audience. We perceive that C. Kemble is to play Shylock 
to his daughter’s Portia, next Thursday, and we hear that there is not 
a box unlet for that evening, when the performances will be for the be- 
nefit of Miss Fanny Kemble, who by the way, attracted great notice 
at the Opera, on Tuesday, where she was in company with her mother 
aud a handsome young fellow with moustaches, whe seemed remarka- 
bly attentive to our youthful Melpomene. 


Dapmarket Cheatre. 
The performance at this Theatre, last night, commenced with a 
pleasant one act Vaudeville called ‘ Les Premi¢res Amours,” in which 
Madlle. Florville played a romantic young girl with great nafveté. 


This evening, Signor Lanza’s Pupils will give a Grand Concert of 
Vocal and Instrumental Music, at the Panarmosion Dramatie Estab- 
lishment, Liverpool Street, New Road. 


Mrs. Egeiton takes her Benefit at the Surrey Theatre, on Monday 
next, when she will personate Henry the Fifth, as she says in her af- 
fiche, vy special desire. We do not think the selection of the charac- 
ter by any means creditable to her taste or good feeling. 











At an early period of the British stage, the price of admission ¢o 
the boxes was one shilling, and to the pit and gallery sixpence. The 
latter also was the price fur stools on the stage which were principally 
resorted to by the wits and critics of the time. 
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2h THE THEATRICAL OBSERVER. 


There has been a great outcry made about the indecency of the 
dresses in the new Ballet of Guillaume Tell, as performed at the 
King’s Theatre, and that by persons who have lauded to the skies my- 
thological ballets, in which the heathen goddesses have been repre- 
sented, attired in flesh colour dresses, fitted to the shape, so as to 
convey an idea to the spectator, that they really wore no eovering, ex- 
cept, perhaps, a gauze tunic or petticoat. Yet now, though all the 
dancers wear a superabundance of clothing, as the petticoats, in strict 
accordance with the national costume, are very short, hypercrities 
jettent feu et flammes against this violation of public decency as they 
call it. Laporte published a sensible letter in Lhe Times of yesterday 
in which he states that the dresses are exact copies of the costume of 
the Swiss, who are known to be strictly moral in all their habits, and 
customs ; and that it isa gross calumny. to say that there is any 
thing indecent in either the dresses or the dances of the ballet. 


To the Editor of The Theatrical Observer. 

Dear Mr. Epiror, I address you from the elegant Divan now open at 102, 

Strand, where I am a constant visitor ;—here I find matchless cigars, exquisite 

“coffee, profusion of magazines and newspapers, and elegant decorations render 

the establishment the very essence of comfort and fashion—do pop in—just wish 
to say a word—beg pardon, hope | don’t intrude—but will you excus «me— 
to have to mention, that I’ve arranged so as to rub shoulders with my friends, 
and the fashionable world, at one or other of the Grand Lounges about town, 

On Monday, must take another peep at the two grand views,at the Diorama, 
Rege: t’s Park— was puzzled to decide which wasthe most beautiful, St.Peter’s, 
or the Village of Thiers—both exquisitely painted—the pictorial illusion com- 

lete--the water flowing, smoke ascending, sun shining—quite nature itself.— 
Had difliculty to persuade a fair lady next me, that we were really viewing 
merely pictures. Shall put off my journey to Italy, as I’m told, sub rosa, we 
shall have other views from that classic soil. 

On my return through Regent Street I step in to see the Wonders of Illusion, 
displayed by Art, at the Cosmorama.—The Palace of the Grand Seignor, The 
City of Grand Cairo, Grand Temple of Edfou in Egypt, Cherbourg, Cape St, 
Vincent, Mont St. Gothard, with the Devil’s Bridge and the Falls of the Reuss 
ia motion, and the last terrific Eruption of Mount Vesuvius—truly awful ! 

On Tuesday, I drop into the Exhibition of Scutptunxe, in Old Bond Street, 
to view the figures, lifesize, of Tam O’Shanter and Souter Johnny—work of 
a self-taught artist, James Thom—delighted beyond measure—fully expected 
to hear Tam’s uproa ious laugh—the expression so perfect; pose of figures 
admisable. Whoever has read Burns, (and who has not?) must see them— This 
very ingenious Exhibition closes in the course of a few weeks. 

pn Friday, I drop in to examine Miss Linwood’s curious Needle-Werk, ia 
Leicester Square. d 

I daily, between 1 and 4, qualify Mrs, Pry’s discordant notes with some har- 
mony divine, and may be found at The Apollonicon, 101, St. Martin’s Lane.— 
Market and Fishermen's Chorus, from the Opera ef Masaniello, enchanting! 

I nightly lounge in the lobbies—fond of adventure—observed a beautiful 
Sylph admiring herself in my boots—* Why, Mr. Pry,” says she, ‘ does a great 
actress resemble Warren’s Jet Blacking ?’ * Because she cuts ashine.’—I never 

ive it up. 
” Theatres closed !—drop into Cheldron’s Tavern, Leicester Square—enjoy 
sparkling glass of wine, a tumbler of real whiskey punch, and cigar of the fire 
quality—company jolly lads—but L intrude, beg pardon, your’s, PAUL PRY 








’ Printed and Published by E. Thomas, Denmark Court, Exeter-street, Strand. _ 
All Communications must be post paid.— Printing in Genseal. 
The Observer is delivered daily at the Residences of the Subcribers at 
2s. per Month, 
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Theatre Royal, Drury Lane. 








This Evening a Grand ORATORIO, under the Direction and 
Management of Mr HAWES. 


A Grand Selection 


Of Antient and Modern Music. 


PART I. 
Grand Overture (first time)— Herold. 


A Selection from the Oratorio, 


The Death of Abel. 


Recit, Mr J. O. Atkizs—The morn begins. 

Chorus—To heaven’s high Lord. 

Quintet, Mrs Athinson, Miss Woodyatt, Mr Goulden 
Mr Bennett, and Mr J. O. Atkins—Hail, ye fertile 

Chorus—God of glory. 

Air, Mrs Atkinson—Come, ever-smiling Liberty. 

Song, Mr Bennett—Pleasure, my former ways re- 
signing— Handel. 

Aria, Miss Melton—Cruda sorte—Rossini. 

Song, Mr Phillips—Tears such as tender fathers shed 

Song, Miss Bruce— Della tromba—P ucitta. 





A Selection from 


WINTER’S MASS. 

Chorus, Rex tremende. 
Quartet, Mrs Atkinson, Mr Goulden, Mr Benneit, 

and Mr Phillips—Salva me. 
Chorus, Inter oves locum preesta. 
Scena, Miss Paton—Ah! parlate—Cimarosa. 
Scena, Mr Machin---The Battle of Hohenlinden. 
Grand Chorus, Fallen is the foe---Handel. 


BETWEEN THE FIRST AND SECOND PARTS: 


Concerto, Violincello, Mr Lindley. 





PART II. 
Rossini’s Grand Overture to Guillaume Tell. 
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THE HARMONY of the SPHERES. 

A Cantata, composed by Andreas Romberg—The 
Soli Parts by Mrs Atkinson, Miss Gliddon, Miss 
Woodyatt, Mr Bennett, and Mr J. O. Atkins. 

Scena, Mr Phillips—Per questa bella mano—Mozart 

Clarinet Obligato, Mr Willman. 

Song, Miss Bellchambers—So shall the lute and har 

Glee, Mrs Atkinson, Miss Woodyatt, Messrs. P hil- 
lips, Bennett, and J. O. Atkins—In this fair vale. 

Harp Obligato, Mr Chipp. 

Song, Miss Melton—The Tyrolean. 

Grand Chorus—Immortal Lord—Handel. 

Air. Mr Bennett—In native worth—Haydn. 

Song, Miss Paton—Lo! here the gentle lark—Bi shop 

Flute Obligato, Mr Card. 

Duet, Miss Bellchambers and Mr Phillips—Se la 
vita—Rossini. 

Recit and Air, Mrs Atkinson—On mighty pens. 

Grand Chorus—The Lord shall reign—Handel.—The 
Solo parts by Miss Paton. 


BETWEEN THE SECOND ADN THIRD PARTS. 


Mr Mc. Intosh will perform a Fantasia on the Violin 


PART III. 

Grand Overture—Mehul. 

Glee, (by desire), Messrs. Goulden, Evans, Hobbs, 
Bennett, Atkins, and Phillips—The cloud-capt 
towers—Stevens. 

Serenade, Mrs Atkinson—Morning around us is beam- 
ing—Wade 

Duet, Miss Paton and Mr Phillips—Giovinette, and 
Chorus— Mozart. 

Glee (with Orchestral Accompaniments)—The Red. 
Cross Knight—Callcott. 

Song, Mr Bennett—The banners wav’'d on the castle 
walls---Barnett. 

Song, Miss Bruce—O merry row, my bonnie bark. 

Grand Double Chorus—He gave them hailstones— 
Handel. 











